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FOREWORD

     The Christian faith is the source of the great art of the centuries. 
Art is one of the best means of communicating truth. Where lan-
guage is inadequate to communicate ideas perfectly, great art has 
succeeded. To create the awareness of the presence of God is the 
purpose of art in church building and that awareness transforms 
an auditorium into a sanctuary.

     The paintings and the symbols in the art glass windows, the 
symbols on the pews, the carving of the Lord’s Supper in the Com-
munion table, the Cross and Candlesticks, together with the Open 
Bible of the Worship Center, fulfill a significant purpose toward this 
desired end.

     Church art includes both the symbolic and the directly repre-
sentational and it is not always easy to be sure which is which.  
Therefore, this needs to be said concerning symbolism. A symbol, 
properly defined and understood, is not a portrait. It stands for 
something other than that which externally it seems to reproduce. 
Thus the Altar Cross, of whichever material it may be made, rep-
resents physically only two beams of wood. Spiritually it reflects 
something much more, the sacrifice of the Son of God and His glo-
rious victory over sin and death on our behalf.

     It is with the desire that you may understand the deeper mean-
ing of the art in portraits and symbols in this Church that this 
brochure is presented to you.

     It is my privilege to pass this word of explanation along to you 
with a prayer that all who read it, and all who worship in this 
Church, shall find at its altar the living presence of Christ as Savior 
and Lord of Life.

      -Chet C. Henson
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THE WINDOW OVER THE FRONT DOOR
This window is best viewed from the balcony in the Sanctuary

     This magnificent window should be appreciated by all who 
see it; but it may have been even more precious to church 
members who had the privilege to worship in the 1918 Sanc-
tuary. This window is from the sanctuary that burned in 1954. 

     The scroll work above, and all the symbols below, with the 
exception of the center figure of Christ knocking at the door, 
are from the 1918 sanctuary. The Medallion to the left por-
trays the Resurrection of Jesus; that on the right – The Rock 
of Ages. The three large panels of Christ The Good Shepherd, 
Christ Knocking at the Door, and Christ in Gethsemane, tell 
their own story. 

     Above these appear a shock of wheat, representing Jesus 
as the Bread of Life or The Harvest, symbolizing the life after 
death; the Cross and Crown, reminding us that Jesus gave 
up a Crown to accept a Cross; and the Hill With Three Cross-
es, recalling Golgotha where Jesus was crucified.
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THE WINDOW BACK OF CHOIR

     Now called the Resurrection Window, this window with the 
figure of Jesus with outstretched hands represents Christ’s 
invitation to all, “Come unto me all ye that labor and are 
heavy laden and I will give you rest.” (Matthew 11:28) Each 
worshipper coming with his burdens and cares should be 
encouraged by this symbol to depend more upon our Lord as 
the burden bearer of life. 

   Also seen in this window are the descending dove sym-
bolizing the Holy Spirit and Jesus’ baptism, the grapes and 
wheat representing communion, and the vine and branches 
which serve as reminders from the scripture of the source of 
one’s strength (John 15:5). This window replaced the original 
Jesus Window in 1976.  

A drawing of the original 
Jesus Window in 1976
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1. THE BIRTH OF JESUS | LUKE 2
The Nativity scene with Joseph, Mary, 
the baby Jesus, and the donkey have 
long been one of our most sacred sym-
bols, proclaiming the birth of the Savior.  

2. FLIGHT TOWARD EGYPT
MATTHEW 2:7-14
Because of King Herod’s desire to kill 
Jesus, who, according to prophecy, 
was born “King of the Jews,” an angel 
warned Joseph and Mary to take the 
young child and flee to Egypt until after 
the death of Herod. 

3. THE BAPTISM OF JESUS 
MATTHEW 3:11-17
The ancient pictures of Jesus’ baptism 
portray his standing in the edge of the 
Jordan River, as John the Baptist poured 
water on His head from a clam shell. The 
Jordan valley was also considered by the 
early historians as a part of the river.  

4. THE SERMON ON THE MOUNT
MATTHEW 5-7 
This is the greatest sermon ever preached. 
It was a new message for Jesus’ day, and 
one which we often find unpopular for 
our day. It begins with the Beatitudes 
and closes with a demonstration of His 
power over demons.

5. THE SERVICE STAR
This window came from the 1918 Sanc-
tuary where it had hung since WW1, 
memorializing one of Arlington’s fine 
young men lost in service. His sister 
provided the funds for continuing the 
memorial in the new sanctuary.

6. THE CRUCIFIXION OF JESUS
MATTHEW 27 
Here you see Jesus hanging on a cross 
with two women clinging to Him. It is 
a sad picture, but the cross has since 
become the glorious symbol of salva-
tion for all mankind. The Resurrection 
made the difference.

7. THE RESURRECTION
MATTHEW 28 AND MARK 16:6-8 
The tomb was unable to hold our Lord. 
The stone was rolled from the door, 
and He emerged to tell Mary, “Go tell 
my disciples and Peter that I go before 
them into Galilee.” 

8. THE ASCENSION 
MATTHEW 28:19-20
This symbol reveals Jesus’ departure 
from earth to Heaven. Between His resur-
rection and ascension He made many ap-
pearances to His believers, to the women 
at the tomb, to Peter, to the ten disciples, 
to all the disciples, to those at Pentecost, 
to the two on the road to Emmaus; and as 
St. Paul wrote, to as many as 500 at one 
time. He gave this great commission, “Go 
into all the world and preach the gos-
pel to every creature, baptizing them in 
the name of the Father, the Son and the 
Holy Spirit, teaching them to observe 
all things whatsoever I command you; 
and lo I am with you even to the end 
of the world.” Then lifting His hands 
He blessed them, and immediately was 
taken up out of their sight.

THE GOTHIC WINDOWS

Starting on the North side close to the 
pulpit and moving counterclockwise 
around the Sanctuary. Upper Level.

109



THE APOSTLES
and Other Small Windows

Starting on the North side close 
to the pulpit and moving counter-
clockwise around the Sanctuary.  

Lower Level.

1. THE OPEN BIBLE
This represents the Word of God, 
the good news of the Gospel, and 
the availability of its message to 
all men.

2. THE LIGHT OF THE WORLD 
The light from the cross flooding 
a globe of the world symbolizes 
Christ as the Light of the World.

3. LAMB OF GOD
The Lamb symbolizes the Lamb of 
God as John the Baptist said of 
Jesus when he came toward him 
one day, “Behold, the Lamb of 
God, that taketh away the sins of 
the world!” (John 1:29) The lamb 
depicted as lying down refers to 
the suffering and burden-bear-
ing Christ, on whom the Lord laid 
“The iniquity of us all.” (Isaiah 5: 
3-6) The white pennant with the 
red cross which the lamb carries 
represents the body of Christ and 
the cruciform staff represents the 
cross on which the Lamb of God 
died and through which the risen 
Christ saves the world.

4. HOLY COMMUNION
The wheat, the grapes and the cup 
represent the Holy Communion 
which Christ instructed his disciples 
to observe in remembrance of him.

5. SIMON PETER  | CROSSED KEYS
The disciple who denied his Lord 
(Mark 14:75) at His trial, but after 
Jesus’ crucifixion became a very 
bold and courageous witness for 
Christ. He is usually symbolized 
by two keys which are crossed in 
the form of a letter X. Jesus said 
to Peter, “I will give you the keys of 
the kingdom of heaven, and what-
ever you bind on earth shall be 
bound in heaven, and whatever 
you loose on earth shall be loosed 
in heaven.”  (Matthew 16:19) Ref-
erence is made to heaven and 
earth when one key is gold and 
the other is silver. The two keys 
represent the power to bind and 
absolve or loose. They are also 
symbolical of the spiritual author-
ity of the church. (Matthew 18:18)

6. JAMES THE GREATER
SWORD AND CLAMSHELL
A brother of John, and one of Je-
sus’ closest friends. He is often 
with Peter and John. James was 
the first to suffer martyrdom, dying 
under the sword of Herod Agrippa. 
(Acts 12:1-2) Here we find partial 
fulfillment of Jesus’ prediction that 
the brothers should indeed drink 
of the cup which He must drink. 
Stories abound which tell of James 
founding churches in Spain, thus 
the sword and clamshell are used 
to indicate his mode of death and 
his travels by the seashore.
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7. ANDREW
X-SHAPED CROSS WITH AN ANCHOR 
He was a fisherman with his brother 
Simon Peter. Because he was bound 
to a cross, rather than nailed, in 
order to prolong his suffering, he 
is usually symbolized by a cross 
shaped like an X with an anchor 
across it.  It was Andrew who dis-
covered the lad with the loaves and 
fishes when the 5000 were fed.

8. PHILIP
CROSS WITH LOAVES OF BREAD
Philip introduced Nathaniel to Je-
sus, advising him wisely to “come 
and see.” (John 1:45-51) He is usu-
ally symbolized by a Budded Cross 
with a loaf of bread on either side. 
The cross may refer to the power of 
the cross over idols, or to Philip’s 
manner of death, although there is 
no conclusive evidence that he was 
crucified. The loaves of bread re-
call Philip’s remark when Jesus fed 
the multitude: “How are we to buy 
bread, so that these people may 
eat?” (John 6:5)

9. JAMES-THE-LESS | HAND SAW
The son of Alphaeus, a little man, is 
often referred to as The Minor. Ac-
cording to tradition, James at the 
age of ninety-six was thrown from 
the temple by the Pharisees, and 
an infuriated mob stoned and beat 
him as he prayed for God to forgive 
them, and then he was sawn apart. 
The hand saw with the handle up-
ward represents this apostle.

10. THOMAS 
CARPENTER’S SQUARE 
WITH VERTICAL SPEAR  
The seventh apostle has been sym-
bolized by the carpenter’s square 
with a vertical spear or lance. (Mat-
thew 10:3) The square refers to him 
as a builder or carpenter. Some writ-
ers say that Thomas built a church 
in India. The spear or lance refers to 
his supposed martyrdom at the hand 
of King Midsai for converting Queen 
Tertia, his wife, to Christianity.

11. BARTHOLOMEW
OPEN BIBLE AND FLAYING KNIFE
Bartholomew or Nathaniel is men-
tioned very little in the Bible. Jesus 
said of him, “Behold, an Israelite 
indeed in whom there is no guile!” 
(John 1:47) According to tradition 
Bartholomew won King Polymus 
of Armenia for Christianity. This 
so enraged the king’s brother that 
he had him flayed, and crucified 
Bartholomew with his head down 
and even beheaded. Sometimes he 
is pictured with a book (the Gos-
pel according to Matthew) in one 
hand, or with an open Bible and a 
flaying knife.

12. MATTHEW | BATTLE AX
Matthew, whose original name was 
Levi, was a tax collector when Je-
sus said to him, “Follow me.” (Mat-
thew 9:9) Numerous symbols have 
been used for him, but the one here 
is the battle ax, referring to his 
martyrdom, which is said to have 
taken place in Ethiopia where he 
was crucified and decapitated with 
a battle ax.
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13. JUDE | SAILBOAT
Jude evidently had very little to say, 
for the Bible records but one ques-
tion he ever uttered, “Lord, how is it 
that you will manifest yourself to us, 
and not to the world?” (John 12:22)  
Tradition has it that he traveled with 
Simon as a missionary, thus he is 
symbolized by a sailboat with a mast 
in the shape of a cross referring to his 
missionary journeys.

14. SIMON | FISH ON A BOOK
A member of the Zealot party, he was 
successor to James the Just as bish-
op of Jerusalem. A fish on a book 
is the symbol of Simon. The fish re-
fers to his success in fishing for men 
through the gospel.

15. MATTHIAS 
OPEN BIBLE WITH DOUBLE-EDGED AX 
Matthias is usually substituted for 
Judas Iscariot as he was elected by 
the Christians to be an apostle fol-
lowing the betrayal and suicide of 
Judas. (Acts 1: 15-26) The open Bible 
with a double- edged ax is the most 
common symbol for Matthias.

16. JOHN | SERPENT    
The Bible refers to John as the disci-
ple whom Jesus loved. The serpent is-
suing from the common cup is John’s 
most usual symbol. There is an in-
teresting story connected with it that 
an attempt was made to poison John, 
but it was unsuccessful because the 
poison vanished in the form of a ser-
pent. A more probable basis of the 
cup as the symbol of John is the ref-
erence by Jesus that John and James 
should drink of his cup.

1. COMMUNION SERVICE
NORTH ENTRY OF NARTHEX
In this small front window we see 
Jesus and two of the disciples, pre-
sumably Peter and John, having 
communion together.  Since these 
apostles were of the three inner or 
chosen group, they could be repre-
senting all of the Twelve in this win-
dow. This window was saved from 
the 1918 sanctuary.  

2. JESUS RESCUING PETER     
SOUTH ENTRY OF NARTHEX
In this small front window you recall 
how Peter recognized Jesus walking 
on the sea and tried to meet him.  Im-
mediately Peter began to sink, but Je-
sus saved him.  Then Jesus reminded 
Peter of his little faith. This window 
was saved from the 1918 sanctuary.  

3. JESUS BLESSING THE CHILDREN
BACK ENTRANCE ON NORTH SIDE 
OF SANCTUARY
This window is only visible from out-
side and viewed best at night. The 
scripture passage describing this 
scene may be found in Mark 10:13-
16, “Verily I say unto you, whosoev-
er shall not receive the Kingdom of 
God as a little child, he shall not en-
ter therein. And He took them up in 
His arms, put His hands upon them 
and blessed them.”  This window was 
saved from the 1918 sanctuary.  

ADDITIONAL WINDOWS 
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MARTIN LUTHER 
AND JOHN WESLEY 
Luther himself de-
signed the seal in his 
window.  At the cen-
ter is a black cross to 
remind the believer of 
the terrible sacrifice of 
Christ on the cross for 
all people. 

The red heart represents 
the love, joy and peace 
produced by faith. The 
rose is white, the color 
of angels and blessed 
spirits. The blue back-
ground represents the 
hope of heavenly joy and 
the surrounding gold 
ring represents heaven’s 
eternal bliss. 

The window shows Luther hammering his “95 Theses” to the door 
of the Castle Church in Wittenberg. 

The Wesley family seal with a blue Greek cross on a white field 
tops the window. White represents the holiness of life and the blue 
cross represents the unveiling of the truth through faith. The es-
callop shells refer to a pilgrimage. The window shows John Wesley 
preaching to the people in the streets of England.

WINDOWS IN COVERED WALKWAY
Between Sanctuary And Main Building

Beginning at Sanctuary Door

LUKE AND JOHN 
Luke is represented by the 
winged ox. An ox was common-
ly used for sacrifices and Luke’s 
gospel opens with the sacrifice 
of Zechariah and emphasizes 
the later sacrificial death of the 
Savior. The scene in the window 
shows the well-known portrait 
in the life of Jesus, “The Cruci-
fixion.” (Luke 23:33-38)

John is represented by the eagle 
soaring to the throne of grace 
which symbolizes the spirit of 
the Gospel of John. The scene 
in the window is the third time 
that Jesus appeared to His dis-
ciples after He was raised from 
the dead. (John 21:9-14)

The medallions representing the apostles came from the original 
“Jesus Window” that was in the sanctuary prior to 1976. 

MATTHEW AND MARK 
Matthew is represented as a 
winged man holding a book 
since his gospel is thought to 
dwell more on the human side 
of Christ than the other gospels 
record. The scene in the win-
dow shows the birth of Jesus 
as written in Matthew. (Mat-
thew 2:10-12)

Mark is represented as a winged 
lion. The lion represents the roy-
al character of Christ and refers 
to the opening verses of Mark’s 
gospel which tells about “the 
voice of one crying in the wil-
derness.” (Mark 1:3) The scene 
in the window depicts Jesus healing the woman who touched him. 
(Mark 5:24-34) The medallions representing the apostles came from 
the original “Jesus Window” that was in the sanctuary prior to 1976.
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OTHER SYMBOLS

1. The best known of all the 
Christian symbols is the Latin 
Cross which occupies a cen-
tral position on the Altar in 
front of the Sanctuary. Even 
though the Cross is made of 
gold, it represents physically 
only two beams of wood.  At 
the time when Jesus was cru-
cified and for three centuries 
after, the Cross was a token 
not of glory, but of shame. 
There is a beautiful paradox 
in the Cross being depicted 
by a beautiful gold Cross. It 
symbolizes not only the Cru-
cifixion of Jesus Christ, but 
the glorious victory over sin 
and the triumphant resur-
rection from the dead.  It be-
comes then, not a symbol of 
death, but of Life.

The familiar combination of letters on the 
Cross which looks like  “I H S” or “i h s” 
does not mean “In His Service” as is some-
times supposed, or the fourteenth century 
Latin Supposition Iesus hominum salvator, 
“Jesus the Savior of Men.”  The characters 
of the Greek iota, eta, and sigma are the 

first two and the last two letters of IEsouS, Jesus.  

When the Latin Cross stands on three steps, which signify faith, 
hope, and love (I Cor. 13:13), it is called the Calvary, or Graded 
Cross.  The Calvary Cross is symbolic of the finished redemption of 
Christ risen from the dead and reigning from the throne in heaven.

2. The Lights on the Altar are regarded as symbols of Jesus Christ, 
The Light of the World.  The use of only two candles and the light-
ing of these at all services, rather than reserving them for use at 
the Holy Communion only, is derived from Ancient English usage.  
When one candle appears on each side of the altar, the two natures 
of Christ, divine and human, are emphasized.

3. The shock of wheat and the cluster of grapes carved into the Com-
munion Table symbolize the bread and wine of the Holy Communion.

The beautiful carving in the Communion Table, of course, rep-
resents the Last Supper which Christ had with His Disciples before 
His crucifixion.

4. The Open Bible on the Altar refers to the universal aspect of the 
Gospel and the availability of salvation to “Whosoever” may come.

5. The four symbols carved into the ends of the pews:  the Open 
Book, the Shock of Wheat, the Cluster of Grapes, and the Maltese 
Cross have already been explained in other places except to say 
that the Maltese Cross is sometimes used as the emblem of John 
the Baptist. You will notice the Maltese Cross used in this respect 
atop the Baptismal Font.
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HISTORICAL NOTES

     Reverend Chet C. Henson served First Methodist Church, Ar-
lington, as Senior Minister from 1953 – 1956. The 1918 sanctuary 
burned and the 1956 sanctuary was built during his tenure.  The 
sanctuary was consecrated on February 12, 1956. Reverend Hen-
son compiled this booklet of the stained glass windows and other 
symbolism in the new building. The Youth sold the booklet for 50 
cents each. Some changes have occurred since that time and these 
are noted below.
     
     The large window behind the choir was reworked in 1976. A 
drawing of the original window is stored in the church archives.

     Jesus Blessing Little Children is not visible inside the sanctuary. 
Look high over the North back entrance.  

     Jesus With Mary and Martha and Jesus Walking by the Seaside 
were lost during the additions to the church.

     The windows from the 1918 church that survived the fire and 
are still in the Sanctuary are:

• The window over the front door (behind the balcony) with the
   exception of the center figure of Christ
• The Service Star
• Jesus Rescuing Peter
• The Communion Service
• Jesus Blessing Little Children
• Jesus with Mary and Martha
• Jesus Walking by the Seaside

Photos Courtesy of Keith Harris

Revisions and Additions by
First United Methodist Church

Historical Committee
 2016
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